Flaka Haliti: Our Death, Others’ Dinner


The saying ‘Our death, others’ dinner’ sounds just like a phrase, but it is much more than that. For centuries, when someone dies in an Albanian family, the relatives of the deceased family bring food they have prepared in their homes to help deal with the pain caused by the loss and share the grief of the bereaved. In this work, quite the opposite connotation is used. The title is used for an artistic creation with a totally different concept in order to reach an altogether new dimension. My questions both for the work itself as well as for this presentation are: ‘Should the victim be victimized for the second time if one has become a concept for an artistic creation?’ How fair is that?! What is the reason that makes an artist delve into such matters? Are the intentions to honor the victim and relatives, and by doing so, give them more importance, always positive or do they unconsciously lead towards victimizing the deceased person for the second time and offending the relatives of the victim by commercializing their pain and sorrow?! In this case the saying ‘Our death, others’ dinner’ is used as a metaphor, and it shows the artist as one who makes the dinner to alleviate the misfortune of the other.
As a conclusion, regarding the question ‘Should the victim be victimized for the second time if one has become a concept for an artistic creation?’ a video of the group Jericho and their song ‘When is the Song Going to Stop’ is used. This video is dedicated to Kosovo war victims missing since 1998. I have made another video which initiates a debate among the victims, where you can see their reactions and the attitude they have towards Jericho’s song. 
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