Lev Kreft: Another Version of Subversion

1. Why do metaphors of military origin persistently cross into the field of art? From Baudelaire, who was probably the first to mention this belligerent attitude of art in modernity, through avant-garde and neo-avant-garde movements, up to now, when we discuss the subversive powers of art, we are dealing with a continuity of the war-like understanding of art’s mission. Can we conceptualize subversion as something different from the means of war?
2. What kind of metaphor is ‘subversion’, if we take into account both its linguistic origin and its theoretical position in military arts? More than 50 years ago, ‘revolution’ and ‘subversion’ were both used frequently, but ‘subversion’ was just part of applicative art. Now, when nobody uses ‘revolution’ any more, at least not for his or her own activism, ‘subversion’ comes as a kind of subverted “revolution”, to fill the gap of great expectations lost.
3. If subversion is not just a matter of pure rhetorical gesture (and there is an abundance of pure rhetoric gestures in contemporary art), what is it that turns art and the aesthetic into means of subversion? There were many different answers on that during the last 200 years, from lartpourlartism to historical avant-gardes, from neo-avant-gardes to contemporary art. After the cultural turn and post-modern relativism, can we begin to speak again of the ambiguous subversiveness of art and the aesthetic? 
4. From the point of view of subversion, it does matter if you are in the artistic mainstream or on the margin. But, does art have any margins at all, considering that it is so difficult to distinguish it from other aspects of culture? And how is it possible to subvert anything if you have no grip on its edge? Is margin still a stable position, or a kind of permanent migration from one aspect of culture to another? It seems that migration from art and the aesthetics to human sciences and to politics, and back and again, and so on and on, is becoming a kind of subversion. 
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