Introduction by KITCH

MIGRATION OF SUBVERSION 

An Introduction to the Living on a Border / Migration of Subversion International Conference 

Without a doubt, art and politics have an enduring relationship that includes specific transfers in both directions, from art to politics and vice versa, whether in the name of subversion or not. These transfers, of course, have only been possible because of the separate positions of the two fields in the dominant discourse of social sciences. But their stitch in its very political effect could be as much destructive as emancipatory (from nazi-art to rather rare examples of critical art). Hereby, we take into account that only critical art has the emancipatory capacity of subversiveness, therefore its migration toward politics is an expected process. 

The migration of subversion - as a metaphor - is, however, a paradigm of emancipatory art practices. Much different than the historical avant-gardes that, in fact, continued to address the very art/social system as a monolithic structure - while still being a part of it - contemporary subversive art practices are mobile and chameleonic in their roots. This new quality of mobility of artists and their artworks - a position quite similar to the free-market's unlimited circulation of goods - has opened some new opportunities for subversive art practices to migrate into the System (whether intending to change it or parasite on it), or, more importantly, to act outside of the System, having it as a reference and no longer as a fixation, as was the case of past experiments toward revolution. 

The highly specialized fields of art and politics still maintain their own mainstreamed fortifications enhanced in modernity and onwards, even when treated in a joint discourse of aesthetics; beyond a doubt, a single-layered treatment of an issue, that is, separated within the fields of art and politics, supported by the academic discourse of power, is not a way to think the discourse of subversion. For that reason, this conference puts together politics and art - in co-relation with philosophy - to mutually rethink the condition of ‘living on a border' as a paradigmatic situation of subversive art to date. 

Endeavouring emancipation, art should ultimately be hybridized with politics, even if the price of this bond is, putting it radically, the vanishing of art. However, our intention is not to hybridize these fields, as they are too ‘autonomous' to be mixed together, but to manage a hybridized event on the topic. Should this event perform an emancipatory potential, of course, depends upon its protagonists. We believe that it is on a good course towards doing so. 

